THEATRE OF ONE'S OWN

Reinhardt had long wanted to make dramatic use of it for
open-air performances, using a multiple stage formed by the
arcades which were mostly hewn out of the living rock.
Accordingly the whole rear wall of the courtyard became
an architectural unit of platforms, open chambers and
galleries on which Goethe's tragedy (Part One) was to be
given. In case of bad weather the open-air performance,
like the production of Everyman which was still regularly
made in the cathedral square, was transferable to the build-
ing next door ; but the rehearsals were conducted day after
day in August sunshine, and they were complicated enough
in themselves without envisaging alternative movements
and sequences that would be needful for a regular stage
production. Showers on the day of the premiere aroused
misgivings, but it was too late to do more than hope for the
best. During a bright evening interval the spectators from
all over the world, suitably attired for a great occasion, filed
into their places carrying leather cushions as protection
against slightly damp seats. Some also carried umbrellas,
which were rather frowned upon. The rich variety of the
scene became evident after the first passages between Faust
and the Mephistopheles played by Max Pallenberg. The
lighting passed from stage to stage ; crowds appeared and
faded from view like the solitary figures in cells or at case-
ments. We had just come to the opening scene of Gretchen
(Paula Wessely) when the first umbrellas went up, to go
down again amid cries of disapproval and a lessening of the
shower. They went up again in numbers as a steady rainfall
set in, then people began to leave. The rest of us were un-
certainly trying to keep our attention on the pky when a
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